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Abstracts
The Fall of Troy in Sophocles’ Fragmentary Tragedies
Lyndsay Coo
In ancient Greek thought, Troy is the doomed city par excellence: the city is defined by the inevitability of its destruction, or, as Pat Easterling has put it (1997) ‘... the
whole point about Troy was that it fell’. Because of the nature of the tragedies that have survived in full, the theme is nowadays most closely associated with Euripides,
who depicted the interactions of Greeks and Trojans in the wake of the sack of Troy in both Trojan Women and Hecuba. This lecture will focus instead on Sophocles,
whose affinity with stories from the Trojan Epic Cycle was famous in antiquity. By looking at the evidence from his fragmentary plays, including Laocoon, Ajax the
Locrian and Polyxena, we can analyse his deep and abiding interest in Trojan myth and, in particular, see how he explores crucial questions of moral and religious
behaviour against the backdrop of the doomed city. As we find in other ancient texts and images, the falling or fallen city of Troy can serve not only as a site of
Trojan identity but also of Athenian self-projection and sympathy with the defeated.
A female voice? Briseis and women of Troy in modern literature
Ellen Söderblom Saarela
In Pat Barker’s novel The Silence of the Girls from 2018, we see the Trojan war through Briseis’ eyes, we hear of its exploits through her voice. Briseis is the narrator
of this story, and, as she tells it, things appear in a new light. Now, as Achilles is described through the words of Briseis, he is no longer a hero, but a violator. When
the novel was published, it was received as carrying a feminist hence political message, one critic described it as “an Iliad of the Metoo age”. In our time, re-vision
forms a substantial part of trends in the novel genre. New versions of ancient tales can, moreover, be understood as forming a logical step in modern feminist
discourse, as well as they relate to people’s interest in history, and more specifically in history from a feminist perspective, or herstory. By focusing on the case of The
Silence of the Girls, I will discuss the current trend of creating modern, feminist versions of Trojan tales. I will put this in relation to questions of literary reception, as
it forms part of a wider political context and contemporary discourse. I will also discuss the matter of female voices in history and, thus, the question what a female
voice is.

